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Psychological Analysis of Iago
The cunning and wit of most antagonists structured into plays could influence site and remorse towards the villain. However, such tact and mannerisms make these villains stand out in plays, movies, and poems. The cunning and wit provide a character arc designed for the audience to respond accordingly in favor of the storyline's flow. The same holds factual for the character of Iago in Shakespeare's Othello. The play presents the fictional character as an acclaimed intriguing, and plausible villains. In the play, Iago is meticulous in manipulating most of the characters and deals with disparity and despair in several other characters. Iago's storyline's main arc pits him against Othello and Cassio but gradually expands to include other characters. A keen evaluation of the mental processes, thought patterns, and speech provides significant insight into Iago's psychological and mental state in the play. 
Character Arc
The fictional antagonist is a top-ranking general in the Venetian forces under the rule of Othello. There is an inferred friendship between Iago and Othello, even amidst the deception and manipulation. Iago's wife – Emilia – is the attendant of Othello's wife, Desdemona. Iago is the main character with the most vocal lines in the play. Shakespeare's Othello presents the antagonist as a man of high intellect but also profoundly unpleasant. Iago effectively uses his intelligence to devise and convince other characters of his numerous deceptions. The plot starts with Iago's conflict when Othello appoints Cassio as a lieutenant and passing the promotion over Iago (Act 1 Scene 1, 7-32). Iago's most significant impact, However, the villain remains unchanged even after his discovery at the end of the play. Cassio gets the charge of punishing Iago. However, the play makes no mention of the punishment passed down to the character. The structure at the end leaves the audience to wonder if he can concoct one final deception to save himself. 
Psychological Character Analysis
Narcissism
Narcissus punishment in Greek mythology to die admiring his image is the source of the term narcissism. Iago's character provides an exemplification of the ideal with narcissistic propensities. As the main character, he actively and subtly causes rifts between other characters in the play. Sigmund Freud posits that psychoanalytic analysis of one's subconscious actions is a prime determinant of a person's actions (Freud, 2014). Freud declares that a psychoanalytic lens that ascertains narcissistic tendencies is borne from emotional immaturity and involves excessive self-involvement and self-esteem (Freud, 2014). Iago flaunts his ego throughout the play and callously grows into the reputation of a pompous and arrogant character. The character appeals to the definitions given by Sigmund Freud of a narcissistic personality. 
Iago demonstrates his emotional immaturity in various instances of ignorant behavior. Constantly, the character holds on to petty concerns, and their actions are shrouded by malevolence. One scene that captures such a vivid description of the character in act 1, scene one, is a conversation with Roderigo. Iago says, "But he, sir, had th' election; And I, of whom his eyes have seen the proof/At Rhodes, at Cyprus, and on other grounds/Christened and heathen, must be beeled and calmed/By debtor and creditor." The statement exemplifies the gratuities, hate, and jealousy that Iago holds against Michael Cassio (Freud, 2014). He openly demonstrates to Roderigo that he is self-centered and incapable of perceiving other qualities that might earn Cassio the position of Othello's lieutenant. Later in act 1, scene 3, Iago claims, "I hate the Moor, and it is thought abroad, that 'twixt my sheets/'has done my office." This statement declares that his disdain from Othello is due to his perceived adultery with Emilia. Both justifications for his actions are inconsistent and evidence that Iago is emotionally immature. 
Iago is a character full of excessive self-esteem, which makes him more egoistic than confident. Iago's manipulations bring about despair in Othello, who ends up just a shell of his former self. Shakespeare describes Desdemona's and Othello's love as unequivocal. However, Iago is successful because his comment on act 4, scene one, "Ay, let her rot," is nefarious glory for Iago. The manipulations for selfish gains showcase Iago's egotism, a definitive trait of narcissism. The villain also resonates with Freud's quality of selfishness in excessive self-involvement. Shakespeare demonstrates Iago's self-absorbed nature (Freud, 2014). The capture of the villain accentuates his self-involvement in act 5, scene 2. After his capture, Iago does not comply with anyone and confesses that he will never speak again. His capture foils all his plans but one – ruining Othello's life. The consummate villain ends with an illuminated ego and a show of his excessive self-involvement. 
Machiavellianism (High Mach)
High Mach is a personal trait that defines people who are experts in manipulations. The character trait identifies connivers capable of using trickery, lies, and other people to meet their wants and needs. There are specific characteristics that Iago portrays to fit the description. The villain serves his interest, primarily due to emotional detachment and cynicism (Hartley, 2015). Throughout the play, these traits influence his nefarious plans' success and manage to maintain a great stature and rapport with Othello. Iago also manipulates the other characters and the audience using various tools he adopts for his deceptive means. Iago demonstrates friendliness to Roderigo, charm, and also performed honesty (Hartley, 2015). Each of the traits influences the success of the villain meeting his objectives. Iago is also prone to using subtle tactics, allowing the character to keep their intentions and goals a secret from other characters. 
However, the identification of Machiavellianism in Iago proves hard to substantiate because of his ever-fleeting motives. The villain has no primary goal other than to wreak havoc. Iago says his original motivation is getting passed over for the promotion by Cassio in act 1. However, in scene 3 of the same act, he is motivated by the thought that Othello might have committed adultery with Emilia. The motivation changes to Desdemona's spoken lust, which Iago claims will only be for payback against Othello and Emilia. Throughout the play, his intentions and motivations change, just as long as his stance at the moment justifies his cause of action (Hartley, 2015). A common logic to apply to identify such behavior is psychopathic tendencies. As a psychopath, Iago demonstrates no remorse or empathy, even as other characters discover his plan in act 4. The lack of constant motivation and possible psychopathic traits makes Iago more terrifying to the audience, capable of anything. 
Sexuality
The play undeniably convinces the audience that Iago is cruel and unpleasant, mainly due to his treatment of women. He is very derogatory in his comments to his wife. In act 3, scene 3, he openly states, "It is a common thing…To have a foolish wife." The tone and attitude towards his wife are constant, even when Emilia's actions please Iago. Iago calls Emilia a good wench. Despite Iago's suspicion that his wife might have had an affair, the villain is consistent in his unpleasant character toward women. The subconscious and conscious disregard for his wife is a malignancy that no one associates with Emilia's habits and behavior. The audience may even favor her cheating because Iago deserved it, as detailed in Act 5, scene 1. An alternate logic for his hatred of women maybe because he is sexually attracted to Othello. Iago openly expresses his love for the general effusively and frequently but never does so for his wife (Hamamra, 2015). Moreover, his nefarious plans constantly ensure that Othello does not enjoy marital happiness. 


Works cited
Freud, S. (2014). On narcissism: an introduction. Read Books Ltd.
Hartley, D. (2015). Meet the Machiavellians. Psychology Today, 8.
Hamamra, B. M. (2015). Silence, speech and gender in Shakespeare’s Othello: A presentist, palestinian perspective. International Journal of Comparative Literature and Translation Studies, 3(4), 1-13.
Shakespeare, W., 1975. Othello, 1622 (No. 16). Clarendon Pr
